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What if...

... Yyou feel the need ifor ‘something else’ fo
happen

.. Yyou ask yourself ‘what can I do?’

... Yyou want to create novel relationships
between things and people

... Yyou believe art is a fool to build
community and foster care

.. Yyou want fo collaborate

... Yyou Iike to Iook, Iisten, feel, think, Iearn,
play and create together

... Yyou intend to hold space for a multitude of
voices

.. Yyou agree to start from what we share and
from where we are different

.. Yyou want to find out howr fo share spaces
by testing situations, interventions,
Initiatives

.. Yyou want fo quesiion the rules of the game
and invent new rules

. Yyoudream of an art that brings forward a
social impact in society

o00 you o0

then join us at ARTICULATE 2025
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Unframing Walter
Leblanc

An expanded conversation on the notion of archives

SYMPOSIUM
Thursday 9 October, 10:00 - 17:30
at Wintertuin, Academy

with URSULA DAVILA-VILLA, ANNELIEN DE TROIJ, NICO DOCKX,
ALEXIS GAUTIER, HELENE GUENIN, LISA LE FEUVRE, NELE LUYTS,
HANA MILETIC, ROSSANA MIELE, JOHAN PAS, FRANCESCA POLA, MARIA
INES RODRIGUEZ, TIJS VISSER, RAF WOLLAERT

Walter Leblanc’s legacy continues to unfold, not only through his artworks but also
through the documents, ideas and networks that shaped his practice. Taking place
at the Royal Academy of Fine Arts Antwerp, where Leblanc began his artistic journey,
this symposium invites artists, curators, researchers and students to engage with the
notion of the archive as a living and generative space for knowledge and creation.
Organized by the Academy with ArchiVolt research group (Johan Pas, Nico Dockx
and students), the Centrum Kunstarchieven Vlaanderen and the Walter & Nicole
Leblanc Foundation, the event seeks to ‘unframe’ Leblanc by activating his archive
as a tool for renewed interpretation and critical exchange.

Over the past year, we have expanded our research to explore alternative approaches
to artist legacies and archives—investigating how different methodologies, disci-
plines, and practices can renew our understanding of the past and inform the pres-
ent. Across three thematic panels, participants will explore the cultural and historical
context of Leblanc’s work, discuss its resonance in contemporary artistic practices,
and reflect on the future of artist archives today.

organised by ArchiVolt research group, the Centrum Kunstarchieven Vlaanderen
and the Walter & Nicole Leblanc Foundation 7



Ancestral Voices:
Landscape of
Resonance

SYMPOSIUM
Friday 10 October, 16:00 - 18:00 .
at Abbaye de la Cambre, Ixelles, Brussels ~

with SAMMY BALOJI, CLEMENTINE FAIK-NZUJI, THOMAS MUTEBA
LUNTUMBUE, LEONARD PONGO

This open symposium focusses on the expression of Congolese traditions through
contemporary visual artistic practices, from their origins to their present forms. It
centres on the visual and spoken voices of contemporary traditions in Congo DR.

The symposium takes the form of an open conversation between Sammy Baloji,
Clémentine Faik-Nzuji, Thomas Muteba Luntumbue and Léonard Pongo. Each par-
ticipant will present their path in exploring, expressing, or interrogating the traditions
of the DRC, through symbolic study, artistic creation, and curation. Together, they
will create a space to share elements that inspire Léonard Pongo’s work and artistic
research, while also allowing a wider audience to connect with the many layers of
meaning, knowledge, and inspiration that Congo embodies.

2024 (detail)

Léonard Pongo is a researcher at the Royal Academy of Fine Arts Antwerp. He is

a visual artist and filmmaker who lives between the DRC and Belgium. Pongo’s
approach incorporates snapshot, diary, and abstract photography with installation,
mixed media and film. His work is inspired by the Congolese land, cultures, philoso-
phies and crafts, and intends to challenge perceptions of the DRC and the continent.

At the Living Earth Festival, an immersive installation of Léonard Pongo will be on
display from 9 until 12 October 2025.
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organised by LEONARD PONGO
in partnership with the Royal Academy of Fine Arts Antwerp and the Living
Earth Festival. 8
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Streets on Fire

ARTIST TALK
Monday 13 October, 16:00 - 18:00
at Aula Dieperik, Academy

with HARRY GAMBOA JR., MARC BERTEL & RUDOLPH WILLIAM DREYTON JR.

Artists Harry Gamboa Jr., Marc Bertel and Rudolph William Dreyton Jr. will have
a conversation about their different practices in public space in general and the
streets of Los Angeles in particular.

Harry Gamboa Jr. has been active as an essayist, photographer and performance
artist in the urban spaces of Los Angeles since the late 60s, surrounded by the
activism of the Chicano Movement and the political turmoil of that time. In 1968 he
helped organize a student walkout as part of the East LA Blowouts, which were part
of a larger series of protests in which 15,000 students walked out of their classrooms
demanding educational reform. Something that seems very relevant again in today’s
American society, where (art) education is being cancelled out. Harry Gamboa Jr.s
artistic practice has taken numerous forms, from his collaborative performances

as part of the Asco collective (1972-1987) to his individual projects where he takes
CalArts students to perform in the streets of Los Angeles.

Following a chance meeting ten years ago that quickly blossomed into a close friend-
ship, Marc Bertel and Rudy Drayton Jr. have been developing a series of artworks
aimed at transcending the reductionist rhetoric of race and class and challenging the
all too common negative representations of life in South Central Los Angeles. Having
been welcomed into the midst of the Drayton family and being accepted as one of
their own was the fertile ground for the various long-term projects which continue to
permeate their shared lives. At their core lies the belief in art as a creative device to
foster and activate communal bonds and to embrace and build upon our differences,
unimpaired by the specter of race and class.

After the talk, Dreyton Jr. will serve some street food to the audience.

organised by NICO DOCKX & INGE HENNEMAN
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Aan Tafel: (Ver)
beelden van Oorlog

How to capture or portray violence?

FILM SCREENING AND TALK
Monday 13 October, 20:00
at Bourlaschouwburg, Antwerp

with JAN BEDDEGENOODTS, BRUNO BEECKMAN & INGE HENNEMAN

How can violence be recorded or depicted?

War and conflict are once again an integral part of our symbolic universe, and there-
fore also of journalistic reporting and artistic expression. This raises urgent ethical
questions about visual representation, especially in an age of instant social media
and their brutal impact. Who can and may depict what? Where are the boundaries?
And who decides?

In this edition of Aan Tafel, we present Looking for Empathy (50') by Jan
Beddegenoodts and Chokri Ben Chikha, shown in the setting of FC Bergman’s new
production Guernica Guernica.

Theatre maker Chokri Ben Chikha travelled to Israel and the occupied Palestinian
territories in 2024 to prepare for his performance Persians. Triumph of Empathy. Film

director Jan Beddegenoodts accompanied him and made a film about this journey A FILM CHOEKRT BEN CHIKHA & JAN BEDDEGEN (}DEM

and its pressing questions. Can you empathise with your enemy? And who is arro-

gant - Netanyahu, Hamas, or the filmmakers themselves?

The screening will be followed by a discussion in De Foyer, moderated by Inge
Henneman (Academy).

Aan Tafel is curated by Erwin Jans (Toneelhuis) and Pascal Gielen

(ARIA, University of Antwerp)

organised by Toneelhuis and ARIA / UAntwerpen

tickets at toneelhuis.be 12




RESEARCH WEEK

INTERDISCIPLINARY RESEARCH CLASSES
Tuesday 14 - Friday 17 October, 10:00 - 18:00

in and around the Academy

with ANAIS CHABEUR & KHRISTINE GILLARD, YUKI OKUMURA, JAN

BEDDEGENOOTS, HARRY GAMBOA JR.,

MATHIAS MU, SINA HENSEL &

LIGIA POPLAWSKA & DELPHINE WIBAUX

Master students of the Academy can choose from a range of in-depth and exper-
imental research classes supervised by experienced artist-researchers. Together
with fellow students from various studios, they work intensively for four days on a
theme linked to ongoing research. These classes offer an opportunity to expand their
knowledge and skills while gaining relevant research experience.

organised by Art & Research
for master students only

One-day exhibition
at Het Bos

Presentation
research classes

The exhibition by students of Yuki
Okumura’s research class will open
during the evening event at Het Bos on
Thursday 16 October, and will remain on
view the following day.

open to the public
Thu 16.10: 18:00 - 23:00
Fri 17.10: 13:00 - 23:00

On Friday 17 October, 14:00 - 16:00,
the students share their process,
experiences, and reflections on the
research classes at the Academy and
Het Bos.

14

Visions for Crossing
& Vivid Tales

Reimagining
MeerMeer

Research class by
ANAIS CHABEUR & KHRISTINE
GILLARD

Research class by
JAN BEDDEGENOODTS

How do we create stories from the

acts of listening, looking, and sensing?
What makes an experience? How do we
translate them into form? With a par-
ticular focus on relations between life
and death, remembrance and care, this
research class offers a journey paced

by somatic exercises and ways of paying
attention to the world around, the world
inside and beyond.

Filmmaker Khristine Gillard and multi-
disciplinary artist Anais Chabeur give
insight into their practice, bring material
from other makers and propose work-
shops to explore together. With the stu-
dents, they go on a sonic field recording
walk, shape clay amulets toward a col-
lective monument and rehearse gestures
of deathcare.

What if there were a place where you
could live and create, surrounded by
nature and fellow artists? Together with
Jan Beddegenoodsts, the students spend
three days at MeerMeer, an artist resi-
dency by a lake in Oedelem.

MeerMeer is a place that invites slow-

ing down. After filming in Palestine and
Ukraine, Beddegenoodts landed here.
How does silence sound when bombs are
far away again, yet horror lingers through
a phone? Can an artist translate war to an
audience that never experienced it? Can
young artists imagine the nearness of
bombs from an idyllic location?

What happens when everything seems
calm while the subject you wish to
address is fundamentally restless? In this
“absence of bombs,” is there also some-
thing uncomfortable hidden in deafening
silence? How can unrest be expressed
through film, editing, sound? And how
might this also feed into the future devel-
opment of this place and the planned
summer event - an artist-run field school
- that may take shape later on?

with PASCAL GIELEN
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Tasting Tendrils -
DiEita Delicacies
& Edible Encounters

Persistence of
Image in the
Streets

Research class by MATHIAS MU

This research class explores the sen-
sory, social, and sculptural possibilities
of food and fabrication. Through taste
and touch, we gradually stretch artistic
and technological potential, arousing
the senses one by one. Inspired by ten-
drils—organic forms that curl, cling, and
adapt—this class embraces failure as
form, accident as method, and taste as a
sculptural gesture.

Over a week, we cook, experiment, and
play with organic ingredients—stirring
together textures and flavors to shape
temporary edible forms. These recipes
are used to explore 3D printing with
organic materials, where form emerges
through interaction of hand, material,
and machine. Like tendrils, these fragile
and temporary forms serve as meta-
phors for artistic processes that resist
permanence and control.

The class culminates in a shared tasting
and presentation. Together, students
curate miniature exhibitions of ephem-
eral edible forms on ceramic 3D printed
plates that serve as intimate stages for
reflection, storytelling, and ritual. We
reimagine digital techniques not only as
sustenance, but as an interface for artis-
tic inquiry.

Research class by HARRY
GAMBOA JR.

The research element of this course
will be involved in creating momentary
perceptual change via the interaction
between the human body (walking,
talking, laughing, dancing) and the built
environment of common/private space
that can result in complex outcomes to
bring social expectations into question.

Students will be directed to engage in
individual/group ephemeral actions/
performed portraiture in relation to the
surrounding architecture, infrastructure,
and natural elements of Antwerpen to
create visual spectacle that will reflect
contemporary social, cultural, and psy-
chological states of awareness/absence.

The uniquely lived experience by par-
ticipants of such actions is transformed
when digital documentation is dissemi-
nated via social media, print media, and
as publicly projected imagery to provide
visual representation that is intentionally
evidentiary and illusive.

Each class day, Harry Gamboa Jr. will
provide related stories/ideas as prompts
for ephemeral action to take place
external to campus location. Discussion
related to the process of utilizing created
image content for social impact will be
subject to discussion.

in collaboration with NICO DOCKX,
INGE HENNEMAN, STEFAN WOUTERS and
THOMAS CROMBEZ

Art & Ecology

Research class by
SINA HENSEL, LIGIA POPLAWSKA
and DELPHINE WIBAUX

What if you want to create novel rela-
tionships between things and people
that were previously unrelated? The Art
& Ecology research group offers a four-
day case study at the Sint-Annabos in
Linkeroever, a 96-hectare nature reserve
functioning as a buffer against fine dust
and noise, heavily contaminated with
PFOS.

Delphine Wibaux takes participants
into the field to study forms of life and

death, through collective body exercises.

This workshop serves as a gateway to
question our sensitive perceptions of

a chosen place, in relation to what is
meant by scientific ecology - a science
that studies the interactions between
living things and the environment.

Fieldwork and collected material
become the starting point for workshops
and demonstrations in the Eco Lab at
the Academy. Sina Hensel and Ligia
Poplawska will lead an anthotype work-
shop whereas an anthotype is an imper-
manent photographic image created by
the action of light on light-sensitive plant
material. With biologist Ronny Blust, stu-
dents use chromatography to visualize
plant pigments. Edited sound recordings
become a sensorial soundscape com-
posed of human and more-than-human
voices.

with contributions by RONNY BLUST and
ROEL ARKESTEIJN

Parasite the

White Cube: The
Productivity of the
Empty Space

Research class by
YUKI OKUMURA

What if you’re invited to hold an exhi-
bition that opens in a few days while
having no work ready, or no habit of
making works?

You may panic, but Yuki Okumura sug-
gests you just walk into the space with
empty hands.

Because he believes you can make a
wonderful work by conceiving and per-
forming simple, game-like actions, and a
wonderful exhibition by carrying out the
procedure entirely in the space, using
found elements only.

He discovered the former method by
rereading conceptual art as the act of
performing intuitive conceptions, not
presenting intellectual concepts. To
solve the method’s main problem - dis-
connection between making and exhibit-
ing - he developed the latter approach.

At the Expo Space of Het Bos, partici-
pants will explore how to give up control
of their body and life and let them trans-
late the organicity of the space into new,
surprising forms, instead of exploiting
the ideology of the white cube. Traces

of their individual actions will naturally
form a group exhibition.

Expo Space open to the public
Thu 16.10: 18:00 - 23:00
Fri 17.10: 13:00 - 23:00
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MUDDLED &
CONFUSED

10 Years ARTICULATE

PERFORMANCES AND MUSIC
Thursday 16 October, 19:30
at Het Bos, Antwerp

with students and researchers from the Royal Academy of
Fine Arts Antwerp and the Royal Conservatoire Antwerp

To celebrate the 10t edition of ARTICULATE, the Academy and the
Conservatoire invited researchers Boris Van den Eynden and Vedran Kopljar
to develop a full evening programme. They brought together students and
researchers for an exciting line-up of music and spoken word at Het Bos. The
programme is subject to tricks and tweaks, so check our website for the final contri-
butions and schedule.

Most Itkely some Iive acts
Could be periormances
Probably a couple of dj’s
Looks Iike it will happen
Arguably a good time
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Vibrant Death

LECTURE-PERFORMANCE
Monday 20 October, 16:00 - 17:30
at the Research Room, Academy

by NINA LYKKE

Nina Lykke is Professor Emerita of Gender Studies at Linkdping University, Sweden.
She co-founded of the International Network for Queer Death Studies and the
International Network for ECOcritical and DECOlonial Research.

During ARTICULATE 2025 Lykke will give a lecture-performance drawn upon her
book Vibrant Death.

Vibrant Death links philosophy and poetry-based, embodied knowledge seeking.

It offers a radically new materialist theory of death. The book is shaped through a
pluriversal conversation between Deleuzean philosophy, neo-vitalist materialism
and the spiritual materialism of decolonial, queerfeminist poet and scholar Gloria
Anzaldua. Its posthuman deexceptionalizing of human death unfurls together with a
collection of poetry, and autobiographical stories.

Nina Lykke explores the speaking position of a mourning, queerfeminine "1”, who
contemplates the relationship with her dead beloved lesbian life partner. She reflects
on the possibility of co-becoming with the phenomenal and material traces of the
deceased body, and the new assemblages with which it has merged through death’s
material metamorphoses: becoming-ashes through cremation, and becoming-mixed-
with-algae-sand when the ashes were scattered across a seabed made of fiftyfive
million-year-old, fossilized algae.

organised by ANAIS CHABEUR & KHRISTINE GILLARD 27



Conceptual,
Performative,
Pedagogical: Teaching
Artist Conference

CONFERENCE
Monday 20 & Tuesday 21 October, 18:00 - 20:00
at the Lange Zaal, Academy

with SIMON ASENCIO, FEIKO BECKERS, ANNAIK LOU PITTELOUD and
LUKA SAVIC

In this conference, PhD researcher Yuki Okumura brings together four artists cur-
rently or recently in teaching positions at various art academies across Europe-
namely in Bern, Ghent, Ljubljana, and Marseille—each exploring, on the basis of
their own artistic work, how the conceptual and/or performative can help students
develop their practices .

Since September 2022, Okumura has been leading the inter-studio elective course
Performance for third-year bachelor’s and master’s students at Royal Academy of
Fine Arts Antwerp. Its curriculum is based on his belief that conceiving and per-
forming self-instructed simple actions—in the legacy of conceptual art, experimental
music, and postmodern dance—can open up one’s working process to unexpected
interrelations with both self and world.

While developing this course through trial and error, Okumura has become curious
about how other artists with whom he feels an affinity construct and conduct their
pedagogical practices, which led him to organise this event to exchange methods,
reflections, and visions.

organised by YUKI OKUMURA
in collaboration with the Educational Master of Visual Arts 28
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Activating the
Archive: Practice
of Love and Loss

RESEARCH PROGRAMME
Tuesday 21 & Wednesday 22 October, 10:00 - 17:00
at the Research Room, Academy

with guests PETER AERS and WINNY ANG

This two-day continuous programme explores how artistic research and archival
practices can respond to the urgencies of our time; personal, societal and planetary
loss, displacement, and the search for belonging.

It is an invitation to join an open, performative process of inquiry with a dedicated
group of people in an intimate and active setting. It is an experiment in collective
research. We come together to test other ways of seeing, listening, and learning, and
to question art’s potential for resilience and social change.

Rather than inviting experts to overthink their opinions, each participant brings their
unique perspective and presence, shifting roles from makers to thinkers, from pro-
tagonists to audience and back again. We’ll start from what we share: our experience
of the world as it is in this vulnerable moment of transition.

Each day is guided by a special guest who facilitates dialogue, translates and maps
different embodied positions without losing sight of the interconnected whole, ques-
tions the blind spots of the conversation, and embraces not knowing and silence.

organised by INGE HENNEMAN, NICO DOCKX and the Archivolt research group
for researchers of the Academy only 30

On Love and Loss, Displacement and
Belonging

What if we approach the sense of loss that seems more acute in these times of living
and dying in a damaged world, through the lens of artistic research and archival
practices?

Love and Loss are deeply human experiences that are part of everyone’s life. Loss
touches us during times of iliness, separation, the end of life. On a larger scale, we
seem to be confronted with the end of the world as we know it: the disappearance of
cultural traditions, the loss of life and biodiversity at the edge of extinction, the loss
of truth and justice and perhaps democracy itself.

What rituals can we create for grief and remembrance? How do the dead - people,
cultural traditions, and ecosystems - activate the living? How can we get lost,
navigate continuous change, resist and disobey failing politics, remember and
begin again? Have we loved life enough? Can we relate to our environment with-
out violent exploitation? How is an aesthetics of loss enacted in terms of materials
and image-making in a studio practice? What does it mean to experience art as an
expression of overarching love?

This gathering is a call to activate the archive - not as a static repository preserving
the past, but as a living, relational and creative practice - a way to connect the past,
present, and future. What happens when we activate archives as spaces of imagina-
tion, resistance, and radical transformation?

From a post-conflict and postcolonial global perspective, loss also speaks of dis-
placement - the reality of leaving home, of migration, and the search for belonging.
While social disruption and displacement often bring trauma, it can also open up
new ways of being, of unfixing identity and territoriality. What does it mean to find a
refuge, a place of your own, and can you take home along? Can this longing for con-
nection become a force for change? And how can it help us reimagine our relation-
ships with others - human and more-than-human - based on shared vulnerability,
care, and interdependence? Displacement has a long-standing aesthetic tradition as
well.

Throughout two days, participants will engage in conversations, workshops, screen-
ings, and shared practices.
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Beyond Binary -
Non-Dual
Perspectives on Art
and Technology

CONFERENCE
Thursday 23 & Friday 24 October, 10:00 - 17:00
at Europees Huis van de Auteurs - MEDAA, Brussel

with STEVEN HUMBLET, KOENRAAD JONCKHEERE, MARTINA MENEGON,
KRISTOF TIMMERMAN, MARCEL VAN BRAKEL, DAVID YOUNG, among
others

The seminar Beyond Binary brings together artists, thinkers, and researchers to
reflect on how emerging technologies challenge binary paradigms - digital/ana-
logue, material/immaterial, real/virtual - and how such opposites may instead be
seen as deeply intertwined.

Non-dual perspectives offer ways of understanding technology and reality that
move beyond binary thinking. The Buddhist concept of non-duality, for instance,
suggests that distinctions like self/other or subject/object are ultimately illusory,
pointing instead to an interconnected reality. This resonates with quantum mechan-
ics, where entanglement reveals interdependence that undermines the notion of
separate entities.

Non-duality encourages us to look past fixed states, embracing paradox, ambigu-
ity, and the “both-and” nature of reality. This aligns with the probabilistic logic of
guantum mechanics, where outcomes are expressed as probabilities rather than
certainties.

Adopting such views allows us to expand both philosophically and ethically in our
engagement with technology, providing a vital framework for reimagining the bound-
aries of art, technology, and thought.

organised by STEVEN HUMBLET (Thinking Tools research group) and
KRISTOF TIMMERMAN (Maxlab research group)
in collaboration with ARIA (Antwerp Research Institute for the Arts) 34

“David Young (Qétail)
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COLOPHON

During the annual research festival, ARTICULATE,
the Royal Academy of Fine Arts and the Royal
Conservatoire Antwerp open up their artistic
research to students and an external audience.

- 9-24 October 2025: at the Academy
- 15-17 October 2025: at the Conservatoire

This brochure focuses on the programme at the
Royal Academy of Fine Arts Antwerp.

More information on the complete programme:
www.ap-arts.be

Instagram
research_royalacademyantwerp

Royal Academy of Fine Arts Antwerp
Mutsaardstraat 31
2000 Antwerp

ARTICULATE 2025 | What if...? is the culmination
of collective efforts, devotion, and passion
from a diverse group of artists, researchers,
contributors, and organizers.

Thanks to everyone who has made the research
festival possible.

;ﬁ;ﬂ% Royal Academy Il Royal Conservatoire JARIF i cc=siices
g@ of Fine Arts Antwerp Hl Antwerp

(Ui

niversity of Antwerp
ARIA { Antwrerp Research
Institute for the Arts

V.U. Pascale De Groote, Lange Nieuwstraat 101, 2000 Antwerpen



On the occasion of the 10ith edition of the
annual research festival ARTICULATE, the
Boyal Academy of Fine Aris Antwerp reflects

on the intriguing question YW hat £f...?

Artistis, researchers, experts, and students
explore the relationship between art

and society, focussing on collaboration,
pariicipation, interpersonal relationships,
acitivism, and engagement.

Wiih a programme that incIudes research
classes for the Academy’s mastier siudents,
a two-day gathering for artisi-researchers,
and a series of symposia and other public
evenis, ARTICULATE 2025 highlighis and
deepens key aspects of socially engaged
artistic practices.



